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volumes and the last two to the posthumously published works and the
volumes of letters. Within each section the entries are arranged
chronologically; the detailed and clearly printed list of contents should
off-set any disadvantages which the classified arrangement may have
for some users. For them, there is also a complete chronological
list with item references in Appendix I.

The entry itself is the detailed bibliographical one which we are
familiar with in Geoffrey Wells’s bibliography, the title-page, full
collation and imprint and a description of the cover, with the addition
of the height in centimetres. The majority of the entries finish with
very useful annotations such as the original periodical publication,
earlier drafts, identification of fictional characters with real persons,
clues to the slow sale of a book in the date on publishers’ advertise-
ments, significant later editions, e.g. Gordon Ray’s edition of
Mr. Polly. and the contents of composite books.

The index is an analytical one, i.e. it records the separate pieces
which were collected into composite publications. It lists the titles of
Wells’s works only and gives but one reference for the majority of
headings; there are very few exceptions. It therefore looks very
simple but do not be deceived; a note at the head would have been help-
ful. This very useful index gives references to the first publication of
a piece in book or pamphlet form, including the contributions to other
men’s books where the contribution has an individual title, whilst not
indexing the book nor the books for which H.G. wrote prefaces, Most
of the short story references are to the collection published by Benn,
but if the title of a story is also the title of a previously published
collection, then the reference is to that collection. John Hammond has
been very thorough in his search for the smaller essays and stories,
and he indexes a number of pieces which only achieved book publication
in the Atlantic Edition.

If you gain amusement, as I do, from Wells’s ‘‘picshuas’’, those
sketches which he used when words failed him or perhaps when he
needed to illuminate a point, you will be grateful for the list of books,
with page references, where these are to be found. The list covers
rather more than five pages, yet I hope there are more to come when
still unpublished letters see the light of day. Another appendix pro-
vides a note on unreprinted writings, most of them from the nineteenth
century, including his contributions to the  Science Schools Journal.
For researchers there is a brief description of the resources of the
collections at Illinois and Bromley, and a comprehensive list of the
studies of Wells and his works.
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John Hammond has produced a bibliography of Wells’s writings
which fills a great need, a definitive work which will be a standard
reference book for Wellsian students and collectors for generations to
come, We have known him hitherto as founder of the H, G, Wells
Society and as its Secretary. Now, at the stroke of a pen, our genera-
tion’s indebtness to him is increased a hundredfold.

A.H. WATKINS

H.G. Wells and Modern Science Fiction. Edited by Darko Suvin with
Robert M. Philimus, Associate Editor. ISBN 0-8387-1773-X.
Published by Associated University Presses/Bucknell University
Press. 279 pp. £9.00

A DIALOGUE

Philonous Good morrow, .Hdylas: vyet had I not thought to see youon
the morrow, when we were to discuss Professor Suvin’s collection?
#Hyl, Exactly so: at midday sharp you shall receive my manuscript,
Yet ’tis the very need for this which brings me thus early to your
chambers,

Phil. By which I gather there are matters in this book on which you
seek my advice. Do you feel then that in this matter the servants have
not done justice to the Master?

Hyl. Not so, good Philonous. — well, not exactly so. Though to be
sure, ‘The Folktale, Wells and Modern Science Fiction’ presents but
a weak analogy. When Tatyana Chernysheva states, ‘‘The folktale is
an indispensable constructive element for creating new science

fictional imagery,’’ 1 confess that I feel myself constrained to
laughter. David Hughes is in better case when he dwells on ‘The
Garden in Wells Early Science Fiction’, since Wells, to be sure, was

entrained by T.H. Huxley’s biological imperatives. Mr. Hughes
speaks truly of ‘*Manichean forces’’, and quotes Huxley as referring
privately to his Romanes lecture as ‘‘really an effort to put the
Christian doctrine that Satan is the Prince of this world upon a scien-
tific foundation. Is it really so surprising that Wells ended his writ-
ing career with *The Mind at the End of Its Tether?’ Even so, I feel
that this author also has stretched a conceit as far as were wise, if not
further.

Phil. Yet I take it you must have better things to report?

Hyl. Aye, that I have. Now, taking Patrick Parrinders, ‘Imagining
The Future: Wells and Zamyatin’, It seems to me that here —

Phil. One moment, good #ylas, before we plunge further into these
good things. It seemed to me you had some query as to the book as a
whole? and if this were so, would we not do best to discuss this first?
Hyl. You are as perceptive as ever, and I see I did well to parade
these doubts of mine before you. Item: I dispute Darko Suvin’s con-
tention that Wells's ‘‘achievement in science fiction is central to this
genre’s further course’. To be the master of a genre is one thing; to
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be said to have directed its main course thereafter is another. Ewven a
glance at a listing of such writings from the mid-nineteenth-century
onward should demonstrate that Wells’ triumph was to have developed
this genre rather than to have originated it,

Phil. Yet surely the man was the greatest science fiction writer of his
time, surely?

Hyl. Without a shadow of doubt. Yet does it still seem to me that had
he not existed, the science fiction we read today would not differ from
what it is in any major degree.

Phil. There’s a thesis with but one true test. Alas! the Director of
Arts hath artfully and craftily made free with my Time Machine, to
test a thesis of his own regarding Stone Age Art: till he returns, we
have no way to visit a Wells-less timeline, and establish the truth of
the matter ... Meanwhile, you are surely not saying that Professor
Suvin and his Associate Editor, Robert Philimus, have laboured in
vain?

Hyl. By no means! Of eleven contributions here, most are freighted
with information that will be new to many, or with new insights into
familiar information, while at least four are models of manner., My
strictures, you apprehend, relate to a fear of mismatch between
matter and form. Robert Philmus’ ‘Borges and Wells and The
Labyrinth of Time’, for instance, does handsomely on Borges, yet
recalls Wells himself only at the last minute. Howard Fink on Orwell
and Patrick Parrinder on Zamyatin evoke much more genuine echoes,
arrived at with no sense of strain, and noted with as much affection as
zest,

Phil. Well: so your doubts were not that serious. But what was that
you were saying about Parrinder?

Hyl. That he puts his finger on a key point in this matter of Wells as
father-figure of science fiction when he says: ‘‘Zamyatin does not
seem to have doubted that science fiction could be a major literary
genre: Wells wrote his masterpieces in the conviction that it could
not’’. Do you not feel that, as Verne rejected Wells, so might Wells
well have rejected Heinlein — or at least, Heinlein in certain moods?
And as for Barry Malzberg —

Phil.” Marry, Sir — each man makes a book over in his own image,
And I counsel you; think not of what would have been Heinlein’s effect
on Wells, but of Wells’ true effect on Heinlein. Else will the true
value of this work be wasted. But enough of this: I suspect that as yet
you have said nothing as to the book’s chief delights, Forget your
scruples as to balance, but speak out as to excellence.

Hyl. Just so ... I perceive that your advice as even such as I merit,
though perhaps better than I deserve, and that I do ill to dwell over-
match on the weaknesses in this colloquium. To Darko Suvin, I know,
goes a very large part of the credit for getting together the 1970
Symposium at McGill University from which it sprang — and ’twere ill
to cavil at such industry. More; I must confess myself overwhelmed
by Professor Suvin’s own contribution: ‘A Grammar of Form and a
Criticism of Fact; THE TIME MACHINE as a structural Model for
Science Fiction’. Here the good Professor compares the orthodox
Darwinist and Huxleyan canon with that used in THE TIME MACHINE,
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Yet I perceive you frown? Come; the book is yours; I seek not even so
much as to borrow it for a day, merely to gaze upon it. You need fear
no designs of mine.

Hyl. Good master, you may borrow it and welcome. Who could the
better deserve it? It is not that that worries me, but the thought of
inflicting on you the photograph of Wells himself that adorns the jacket.
Adorns, did I say? Disfigures were a better word: better the thing had
been burned when ’twere taken.

phil. Trouble yourself not. When you have seen as many summers
as I, you will have seen as many spoiled bookjackets. The words are

all: the appearance a detail: *Tis but marginal. Till tomorrow,
George Hay
25.8.1977
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